Permanent Painting

ments in oil painting, but this cannot be urged at pres-
ent for the reason that the majority of the lithopories
are acted upon by light and turn gray, although there
are a variety of patents for the manufacture of lith-
opone which are alleged to be permanent. On exam-
ining these we find that their brilliancy is superin-
duced by the addition of a soluble salt such as nitrate
of soda, and when lithopone, either according to the
special American patents or the German patents, is
mixed with gum damar solution no change takes
place, but when mixed with linseed oil, either bleached
or unbleached, the soluble salt produces the same
effect as white lead in so far that it reduces the color-
ing matter from a neutral and invisible tint to a yellow
or yellowish pigment, and, therefore, no advantage is
gained at present by the use of this so-called perma-
nent lithopone. Zinc oxide, or zinc white, is therefore,
as yet, the most permanent pigment, although perma-
nent white or blanc fixe is absolutely inert but it has
the inherent weakness that it has no hiding power and
is really more of a glaze than an opaque pigment.
However, if linseed oil is insisted upon by the paint-
er the raw, unbleached, unrefined product should be
used for it is reasonable to assume that it cannot
grow any darker as long as the coloring matter is not
visibly hidden, but may improve, for upon exposure
the coloring matter will surely bleach, and upon re-
placing the painting in a poorly lighted room it will
not grow any darker than it originally was when the